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KHO TANG TRUYEN CO TICH VIET NAM 
Tl/ BINH DIEN MQT CONG TRINH NGHIEN ClfU 

Hy Tu^" 

LTS. Bd sdch Kho ting truyin cd tfch W^f A/am cda GS Nguydn Q^ng Chi gom 5 tgp, ra 
ddi lan lUOt each dky 55 ndm, dUOc nhieu nha xud't bdn In lgl rdit nhilu lan dUdI nhieu 
hinh thdc, ma rieng hlnh thdc toan tgp, den nay cQng da In lgl den I ln thd'8 va dang 
duoc Nxb Trd chudn b| In I ln thd 9. Nhieu bai phk blnh, gidl thl^u bg sach d ck trong 
nUdc va ngoai nUdc da dUOc cdng bdtCl khi sach ra mdt I ln d iu d^n nay. Be gidp ddc 
gid cd th§m mpt cdi nhin "bdn trong" ddi vdi cong trinh nghien cdu folklore da trd 
thanh cd dien ay, dUdI ddy chting tdl xin ddng bai viet cue GS Nguyin Hu^ Chl - con 
tral tac gik - dUdI but danh Hy Tu^. Chiing tdl cung xin gidl thi#u bkn djch bai viet 
sang Anh ngQ cua nha vdn DUdng TUdng, d l bgn dpc nUdc ngoai biet them ve nha cd 
tich hpc Nguygn Odng Chi. 

Kho tdng truyin cd tich Viit Nam gom 5 tap, dUdc cdng bd' ldn lUdt trong 
vdng 24 nkm, tif nkm 1958 de'n 1982.'" Ngay khi 2 tap dau vCfa ra mat, bd 
skch da dUdc ban dpc ngoki Bac trong Nam chu y, vk Ikp tiJc cd tig'ng vang d 
nUdc ngoai."*' Tap III tiep tuc ra mkt vko nkm 1960, da khang dinh vi tri hi^n 
nhien cua tac gia trong ngknh co tich hoc. TCf day cho den khi Tap IV xuat hien 
(1975), theo yeu cau cua ban doc, ckc Tkp I, II, III diu ke tie'p ba bd'n lan diTOc 
in lai. Cd the ndi, chi vdi ba phifcfng dien sifu tam, khao di va kl chuyen co tich, 
Nguyin Ddng Chi da sdm noi bat len nhU mot chuyen gia dau dan. L§ Van Hao 
va Ta Phong Chau tiT hai phiTcfng trdi each biet (Paris-Ha Noi), tijfng cd nhiJng 
Idi danh gik nhat quan ve dng.'^' Tuy vay, phai de'n ngky bo skch xuat ban tron 
ven (1982), tif each nha cd tich hoc Nguyen Dong Chi mdi hien dien dky du 
nhk't, d chu'c nkng ngifdi tdng kit loai hinh truyen co dan gian cua Viet Nam. 

Vdi Phan thuf nha't cua Tap I, Nguyin Ddng Chi da trinh cho ban doc y 
kig'n cua minh ve "Ban chat truyen cd tich", "Lai lich truyen co tich" va "Truydn 
cd tich Vi§t Nam qua cac thdi dai". Vdi Phan III cua Tap V, dng lai cd dip ban 
trd Iai cac van de "Dkc diem truydn cd tich Viet Nam". Viec tki ban cung luc 
ca 5 tap vao nkm 1993*'*' cang giup ta cd dieu kien xem xet ca hai phan trong 
mpt cai nhin chinh the. Neu gdp hon 80 trang phan dau vk gan 250 trang phan 
cud'i, qua thifc ngUdi dpc da difgc tie'p xuc vdi mpt chuyen dl ly luan ve truyen 
cd tich Viet Nam khk nghiem tuc vk hoan chinh. Difdi day, se chi xin diem qua 
mpt so' van de ma chung tdi thay cd thd lam ro hdn quan diem vk phifcfng phkp 
nghien ciJu ciia tac gia, nhiJng van de rut ra cd phan ngau nhien vk chifa h^n 
da la trpng didm trong he thd'ng ckc van dl co tich hpc dupc Nguyin Ddng Chi 
lua chon va trinh bky. 

1. Cd vk'n de da tifng la ndi dung trao ddi cua mdt so' ngUdi. Chkng han, 
de nhan dang the nko la mpt truy$n co tich, Nguyen Dong Chi neu len 3 tieu 

* Thdnh phd Hd Not. 
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chi sau day: 1) Phai c6 phong cAch c6; 2) Ph4i gin gui vdi ban sftc dan t6c; 
3) Phai c6 tinh tu tudng vk tinh ngh# thuat cao (Tfip I, tr. 65-72). Tren tap san 
BEFEO nam 1964, M. Durand da kh6ng th6a man vdi cdch ly giai qu4 vin tSt 
cua t4c giii ve tiSu chf thti nha't, vk t& -j nghi ngd: "Dau 14 ranh gidi giBa cdi 
'kim' v& cdi 'co' "? Nhung truydn c5 liSn quan d6'n thdi Tu Dure (1848-1883) phai 
duoc xem \k 'c6' hay 'kim'? (Bdn dich, Tdp I, tr. 495)."" 

That ra Durand da khdng hieu dung thiJc chfi't luan diem cua Nguyin 
D6ng Chi. Phdi ndi day Id mpt vd'n dl 1̂  thu, dUdc ong nghien ngdm rat sdu, 
nhdm tie'p cdn thdt xdc ddng ddc tnmg cua m^t t h i loai. Chung ta ai md chimg 
tCrng gdp tinh trang bQ'i r6'i khi mufl'n phdn bi?t truyen co tich v6i mot vdi the 
loai tii SLf ddn gian khdc rat gan vdi nd, nhiJ truyln thuyet, ngu ngon, truyen 
thdi sU ch^ng han? Cdn cU thuye't phuc nha't ldm cho dua trong nhiftig trudng 
hdp ndy id d ddu? Kinh nghiem thuc ti cho thd'y khong the phan biet chung d 
ndi dung hay hinh thUc cdu chuyen, vi chiing khd gidng nhau; cung khong the 
phdn bi$t d chdc ndng, vi khdng nha't thiet cd truyen thuye't, ngu ngdn, hay 
truyen thdi sU thi chdc ndng phai khdc vdi c6 tich. Cud'i cung, Nguyen Ddng Chi 
da tim ra sU khdc nhau giOa chiing Id d cd'p do nghe thudt. Ca 3 tieu chi md tdc 
gia de xud't diu thd'ng nha't vdi nhau d ch6: mud'n bien minh ro cd tich Id the 
loai "dd dat de'n cap do cao trong ngh$ thuat tU sU truyen mieng" (tr. 72), "Id 
mdt Ioai hinh tu su hodn chinh nha't trong cdc loai hinh tu sU dan gian" (tr. 70-
71). Do la ma'u chd't de dng trien khai ldp ludn lien hodn cua minh. Van dung 
vdo tieu chi thU nha't: ddc trUng "cd" cua cd tich, dng khdng hieu dcfn gidn nhu 
Durand Id phai dinh cho duoc mdt vach md'c lich sd de qua dd phdn chia dau 
la "kim" dau la "cd". Dinh mpt vach md'c h^n khdng phai la chuyen khd, nhung 
dua vdo ndi dung thdng bdo cua tifng truyen cd tich ma xep chung vdo trUdc 
hay sau vach md'c thi khd vd cung. Bao nhieu ngudi ch4ng da timg thd't bai khi 
mud'n "suy nguyen" nien dai dd'i vdi thd vd truyen dan gian? Vi the, chi cd mdt 
each duy nhd't dinh vi cdi "cd" cua cd tich la d phong cdch nghe thudt. Nguyen 
Ddng Chi giai thich rat cdn ke dieu ndy. "Vd'n de xac dinh tinh "cd" cua truyen 
CO tich Id cdn cU chu ye'u vdo phudng thdc cd'u tao hinh tUdng, sU sap xe'p, xdu 
chuoi cd't truyen va md-tip, md khdng nhd't thiet cdn cd vao thdi diem lich sd 
cila cdu chuyen" (tr. 67). Hodc: "Du cho pham vi hai khai niem "cd" va "kim" 
trong cd tich khdng khdi cd luc lan lgn nhung moi nhdn vdt, mdi tinh tid't, 
moi hinh anh cua cd tich diu nha't thiet phai Id mdt nhdn vdt, mot tinh tiet, 
mdt hinh anh vd'n cd trong truyln thd'ng nghe thudt xa xUa cua vdn hoc ddn 
gian, duoc nhdn dan coi Id quen thudc, dd thd'm sdu vdo tiem thdc moi ngudi" 
(tr. 66). Chinh vi the mdi cd hidn tUOng "cd tich tdn bien" - tdc la truyen cd tich 
mdi sdng tdc hdm nay - vd khdng the khdng thda nhan ne'u "tdn bien" dung 
theo nhdng quy tdc ndo day thi nd cung se hpi nhdp tron ven vdo kho tdng cd 
tich: "Sd di cd nhdng cdu chuyen mdi sdng tdc gan ddy cd the liet vdo truydn 
CO tich la vi boi canh, khi hau xd hdi vd tdm ly nhan vdt md chung duoc xay 
dung, so vdi bd'i canh, khi hau, phong cdch sinh hoat vd tdm ly cua ngiidi ddi 
xda tuyet khdng cd gi la trai nguoc" (tr. 68). Trdi lai, cung cd "nhOng truydn 
nhu Vcr 6a Be Thdm tuy cdch ta tren nda the ky vd mang the tai cd tich khd 
ro nhung trong dd cd nhdng ten gidc rau xom mui lo, cd sung trudng, sdng luc 
Ithudc loai "nhQng chd't lieu di vdng... chUa kip lang xud'ng va chua duoc dai da 
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SO nhdn dan cdng nhan Id d ben kia bien gidi cua cdi 'mdi' "]... ndn van chua 
thd thda nhdn la truyen cd tich dUdc" (tr. 67). Ro rang hudng gidi quyet vd'n dl 
cua Nguyin Bdng Chi Id dung ddn, phd hgp vdi cdc quy tdc my hoc folklore, vd 
khdng gd bd vdo lich sd nhu yeu cdu cua Durand. 

2. Sau van dl xdc dinh ddc trUng dd'n vd'n dl phdn loai truyen cd tich. 
Dilm lai rd't ti mi cdc y kiln phdn loai trudc minh, Nguyen Ddng Chi da khdng 
thoa man vdi nhiing cdch chia qud vun vdt vd phan ndo tdm ddc vdi Trddng 
Tdu khi dng chia truyen truyen mi^ng thdnh hai loai: loai than ky vd loai the 
sU. Ap dung cho cd tich, ong dda ra mot bang phdn loai mdi gom 3 loai nhu sau; 
1) Co tich thdn ky (trong lan in thd nha't, 1958, dng gpi Id cd tich hoang duc/ng, 
ldn in thd 5, 1972, mdi ddi Id cd' tich thdn ky); 2) Cd tich thi su; 3) CS tich lich 
sii. TU bay de'n nay, y kie'n cua dng cung duoc bdn bac khd nhilu. Trong khi 
M. Durand cho rdng cdch phdn loai ndy "cung hinh thdc khdng kdm gi nhCing 
ngudi trudc dng" (ban dich dd din, tr. 496), thi Dinh Gia Khdnh vd Chu Xudn 
Dien lai coi "Nguyin Ddng Chi... da dua ra each phdn loai tUcfng dd'i hop ly",'̂ ' 
mac ddu hai dng vdn de nghi khdng nen tdch rieng cd tich thdn ky thdnh mpt 
loai, vi "truyen cd tich lich sd vd truydn cd tich the sU ndo cung ed ye'u td hoang 
dudng (chinh Nguyin Ddng Chi eung nhdn nhu vay). Va lai khdng ed truyen cd 
tich hoang dudng ndo md lai khdng phdn dnh lich sd hodc phdn dnh ddi sd'ng 
thi tuc"."' 

Ve y kie'n cua Durand mud'n quay trd lai cdch phdn loai dua vdo tU tudng 
chii dl (theme) cua cd tich ma khdng tinh den ede phuong thdc bilu hidn eua 
nd, den nay ed le khdng can bdn gidi eung da ngd ngu. Phuong phdp xd hdi hpc 
thuan tdy kieu nay khdng ebn duac may ai trong gidi nghien cdu folklore chap 
nhan. Cdn y kie'n eua Dinh Gia Khanh vd Chu Xuan Dien mudn gat bd truydn 
ed tich thdn ky ra khdi bang phdn loai thi vdi thdi gian cung da to ra khdng 
hpp ly, nlu ta bie't rang cd tich than ky da thdnh ten gpi mdt loai hinh cd y 
nghia t h i gidi, la loai hinh cd tich chie'm ty le dp dao vl so' luong d An Dp, Ai 
Cap, Hy Lap va nhieu nude Au Tay. Cd thi ndi, do lan lpn tU ldu gida mdt "kho 
tang" cd tich ddn tdc giau cd, lai cd dieu kien tham khao, dd'i sdnh vdi cac "kho" 
cd tich eua nUdc ngodi, Nguyen Ddng Chi dd ndm rat vflng ddc diem loai hinh 
cua tdng kieu truyen cd tich, vd chi ra rat ddng ba loai truyen vd'n thdc sU tdn 
tai trong kho tang truydn cd tich Viet Nam. Dae biet, dng dua vdo bang phan 
loai mdt loai hinh chua dupe mdy ai ndi din Id cd tich lich sii, hinh nhU eung 
Id mpt loai hinh hilm thay trong truydn cd tich nhilu nddc A Au. Giai thich 
dieu dd nhu t h i ndo? Nguyen Ddng Chi ndi: "Truydn cd tteh lick sii ed the Id 
mdt thi loai mang dam ndt ddc thu cua truyen dan gian Vidt Nam, bdi leeon 
ngudi Viet Nam xUa nay do dieu kidn lich sd ludn ludnphdi chd'ng deh dd hd 
xam luoc dl bao ve nin dpc ldp, nen trong tdm thdc vdn gdn bd vdi "xa tdc", 
va do dd thudng xuyen cd cdi nhin "lieh sd hda" dd'i vdi mpi hien tUdng, sU vdt" 
(tr. 76-77). Xua't phdt td nhdng dilu kien lich sd dde thu taojien cam quan 
rieng eua ngudi Viet dl di tdi can nhdc sU ton tai cua mdt kilu tU duy ngh| 
thudt ndo day ma nhflng cpng ding khdc khdng ed hay khdng thudng xuyen sd 
dung, thiet tudng dd la cdch suy xdt hop ly, dang dUOc ghi nhan. That ra gpi 
"ed tich lich sd" la cdch gpi cu the hda hon nfla dd'i vdi mpt loai hinh ma d Tdy 
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Au vdn xIp vdo mdt "kho" chung vdi cdi ten truyin thuyit (legende). Chdng to 
trong nghidn cdu, Nguyen Ddng Chi ludn ludn cd cdch suy nghi ddc ldp. 

3. Trong cdc phdn sau, Nguyen Ddng Chi cdn tiep tuc ddo sdu vdo ddc 
diem tu duy eua ngUdi Vi§t, Id'y dd ldm chd dUa chinh de khdi qudt cdc ddc 
dilm cua truydn cd tich Vipt Nam. Cdch khdi qudt cua dng thoat nhin khdng 
cd gi dao to bua ldn, nhdng lai dUdc ddt trdn mpt nen tang tri thiic rpng vd 
sdu, nen ehda dUng trong dd nhieu dieu mdi md. Ong eho rdng truydn cd tick 
thdn ky cua ngudi Vipt chilm mdt so lupng cd phdn it di, quy md phdng dai 
cua hinh tupng than ky khdng ldn vd tan sd phdng dai cung khdng nhieu. Dl 
cd dUdc kit ludn ndy, dng dd phdi ldm nhilu bdng thd'ng ke ti mi, ve sd lupng 
truyen thdn ky vd vl cde kilu loai md-tip than ky. Khdng nhdng thi , dng c6n 
ddt truypn cd tich than ky ddn tpc - vdi sdc thdi ridng cua nd nhU dd tim tha'y 
- trong tuong quan so sdnh vdi cdc bieu hipn td duy cua con ngudi Viet Nam; 
"it khi xa rdi ly tri the tuc" (Tdp V, tr. 2.426), "chiu sU rdng bupc cua tdm Iy 
thuc tiln" (tr. 2.428), "it ehda dung cam quan tdn gido" (tr. 2.428)... vd vach 
ra bilu dd ve su chi phd'i cua cde dd'u d'n tU duy ndi tren dd'i vdi qud trinh hinh 
thdnh "tdm ly sdng tao nghe thuat ddn tpc" (tr. 2.428), nha't Id "eon dudng 
van hdnh cua truyen cd tich..., trong dd sU thanh lpc cdc yd'u td' sieu nhien da 
diln ra thudng xuyen vd gan nhu vd thdc d l dd thi phdt trien cua cd tich ngdy 
cdng di gan tdi true bieu hien nhan tinh" (tr. 2.428). Sd la mpt kiln giai that 
sau sac vd thoa ddng. 

Td't nhien nghd thuat khdng bao gid lai Id sU phan dnh thu ddng, mot 
chilu eda tu tudng. Nguyen Ddng Chi dd khdng qudn ndi them rdng, dl bu lai 
nhflng gi vd'n la nhupc dilm eua tu duy ngudi Viet - nd han chl su tudng tddng 
bay bdng - "tde gia truyen cd tich Viet Nam lai thudng bie't van dung ye'ii td 
huyin aô  mpt cdch uyin ehuyin, tao nen nhflng dot biln trong chat luong 
truyen ke" (tr. 2.432), md hai thu phdp dupc sd dung phd bid'n Id su ddi sinh 
- lay cai md soi vdo cdi rd, lay ao anh chid'u vao thuc t l - vd su la hda - sU hoa 
than ky ao cua nhdn vdt hay cd't truypn - (diu Id chfl dung cda Nguyen Ddng 
Chi) nhd dd truyen cd tich Viet Nam van cd mpt sdc hap dan rieng. Thd hoi 
mdy ai da that su di sdu vao cde ldp lang cua cd tfch de thd'm duoc eai hdn cua 
no den nhu Nguyin Ddng Chi: "Tdm lai, sdc hap dan cua hau lilt cde truydn 
CO tich Viet Nam khdng phdi Id d cd'p dp phi ly cua ban thdn cau chuyen, ma 
0 khd ndng phd'i hop vd hodn chuyin tdi tinh cdi huyin do vd cdi hidn thdc. 
Cdi hien thdc bi nham ra cdi phi ly, edi phi ly ndm ngay trong cdi hop ly" 
(tr. 2.439-2.440). Chinh dd Id dieu kien quan trpng de rdi ddy khi thdng ke, so 
sdnh yd phan loai kilu ed't truyen cua cd tich, mdc du nhdn thd'y 2/3 sd truydn 
ma minh tim dupc deu cd ngudn gd'c nddc ngodi, vd mac dii rd't hieu sd tde dpng 
qua lai lan nhau Id mdt thuc t l hiin nhidn cua truyen cd tich the gidi xda nay, 
nhd CO tich hpc Nguyen Ddng Chi van tdch bach ra ddoc "cdc kieu cdt truyen 
mang tinh ban^dia nguyen sinh" (tr. 2.452), tdc Id "cai phdn ba't biln" bao ldu 
trong truyen co tich Viet Nam, nd md Id'i eho dng di sau vdo folklore dan tpc. 

4. Mpt nhdn dinh khdc cung bdt nguon td ddc diem tu duy cua ngUdi Viet 
md rut ra la y kien eua Nguyin Ddng Chi vl cdc dang vdn ddng chlnh-td trong 
truyen co tich. Thdng thudng, ndi de'n truydn ed tich id ndi de'n loai truydn 



Tap chi Nghidn ciiu vd Phat triln, sd 4 (102). 2013 

phat trien theo mot tuy§'n: chinh thkng td, thiin thkng dc. B6 Ik cki mach 
chung cua truy$n cd tich nhkn loai, do tudng tupng chat phkc cua con ngUcfi 
Trung dai quy dinh. Nhung nhin cho ky, m6i dan tpc, bkng n^t rieng trong 
each tu duy cua minh vkn chu dpng cai hokn lai mach truy$n phd bie'n ay de 
cap cho truyen cd tich m6t dang ke't ck'u c6 ddi mdi it hay nhieu. Nguyen Ddng 
Chi da khko skt ky ck m6t "kho tkng" de tim ra 4 dang ke't ck'u khkc thudng 
cua truyen cd tich nudc nhk: 1) Chinh thkng td khong phai bkng tieu di6t mk 
bang siJc manh cam h6a, 1km cho "tk" gikc ngp; 2) Chinh thkng td bkng cuOc 
da'u tranh giffa thiin vk dc d ngay trong npi bp cki "chinh"; 3) Chinh thkng td 
bkng ckch thuc day cupc da'u tranh thi$n kc d ngay trong n6i bO cki "tk"; 4) 
Chinh thkng td nhUng ke't cue lai bi trk gik vi sU vUtft "dp" cua minh. C6 thd 
c6 ngUcfi cbn bd sung, them bdt dupe didm nky diem kia vko 4 dang kdt ck'u dkc 
thu cua truy§n ed tich Viet Nam mk tkc gik ndi 6 day, nhung ehke chkn khong 
ai bkc bo su ton tai dich thuc eua ehiing. Su da dang ciia nhOng ke't cau nky 
vdn Ik ke't qua cua nhieu quk trinh dieu chinh nhuan nhi vk khong tU y thUc, 
nhkm 1km eho tu duy nghe thuat dan gian xich lai gan vdi ckch iJng xiJ nhkn 
ban cua tam ly ngudi Viet co truyen. Day Ik mpt quy luat cua vkn hpc dan gian, 
phan anh moi quan he qua lai hiJu ccf giiJa npi dung vk hinh thdc. Khki niem 
"dp" dupe Nguyen Ddng Chi diing nhU mpt khai niem c6ng eu ehi ban chat quy 
lukt. Tdm dupe eki "chia khoa" do, Nguyin Ddng Chi khong nhu'ng da nhan 
thUe quy lukt m6t ckch rknh re, mk cdn nam bat day du ckc hinh thdc bieu 
hien phong phu cua quy lukt. 

5. Cdn cd thd ndi de'n nhieu nhan dinh tinh td cua Nguyen Ddng Chi d 
eh5 nay ch5 khke. Vi nhu, mpt hien tupng khdng may ngUdi dd y Ik viec tang 
phong danh hi§u ciia dan gian cho nhiJng nhkn vat anh hung truyen thuyet 
trong kho truy§n eua minh. Nguyen Ddng Chi la ngUdi dku tien lUu tam den 
hien tupng nky d gdc dp nghe thukt dkn gian. Ong xau chudi chung lai vk giup 
ngudi dpc hidu ro ckc tang bac y nghia khac nhau cua chung: vua, thdnh, cha, 
trgng... (tr. 2.486-2.488). Hoac gia, ddi vdi nhCng truyen cd tich ck bi§t nhuAfy 
Ckdu-Trgng Thuy, TrUang Chi... nha cd tich hpe da chu y tim tdi nhUng hudng 
tiep can mem deo, thau dko de tim ra trong mdi truyen nhieu ldp nghia khac 
nhau. "Cd ldp nghia qua hudng ve bki hpc canh giac, dung hon Ik mpt kinh 
nghiem xuf thd ddi hoi khdng bao gid dupc sdng hdi hpt: dap thknh kien cd de 
ngkn chkn gikc, cd ngd dku giac lai Ipt vko tan long rupt cua minh; tim dudng 
chay trd'n gikc cd ngd dku gikc d ngay skt sau lUng; ddi cha ddc bao nhieu xUOng 
mau xky dung ecf do the mk ehi mpt sdm mot chieu vi nhe da, ddi con lai lam 
cho tan nkt... NhUng cung khong the bo qua mot ldp nghia thd hai, khong kem 
quan trpng hUdng ve mdi tinh My Chau-Trpng Thuy: tinh yeu chkn thknh, ngky 
thp vk trong trang nhieu khi lai Ik nan nhkn ciia mpi tranh doat tan khd'c, 
nhung chi ke nko mUu dd tranh doat mdi Ik tpi Idi, cdn tinh yeu khong vu Ipi 
thi bao gid cung dupc den bu. Dd Ik ckch nhin dp lUrfng ciia dan gian ddi vdi 
tan bi kich My Chau. Nude gieng Trpng Thuy 1km sang ngpc trai cung la mpt 
bidu tupng nghe thukt hoan hao mk chi ri^ng quan diem "xa tac" ciia nhk Nho 
khdng thdi khdng the skng tao nen dupc" (tr. 2.461-2.462). Vdi truyln TrUang 
Chi cung vky, "Tkc gia ke't thuc ban tinh ca tU sU bkng mpt m6-tip da trd thknh 
tupng trung m5i khi mud'n to dkm sU u uk't tuyet vpng (trai tim ket thknh mot 
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khd'i dd nhu son, trong nhu thuy tinh). NhUng d ddy, tinh chd't khdp eua md-tip 
dd bat ngd bi phd vd, bdi cd them mdt tinh tie't cudi: nhflng giot nudc mdt cua 
My Nddng nhd xudng ldm tan vd cdi khdi dd duoc tien thdnli chdn trd. Ddy 
phdi chdng vdn Id budc tilp nd'i cua ngh? thudt tupng trdng phuong Ddng, nhd 
mdt hinh anh cd hdu, dm chi sU u ud't cua mdi tinh vd vong dd duoc "hda gidi"? 
Hay Id mpt dd cdm edn di xa hdn: mpi khdt vpng yeu duung mudn vUdt qua bdc 
thdnh d^ng cd'p chung quy deu khd thdnh?" (tr. 2.515). NgUdi dpc cam thdy 
dddc ben trong cdi nhin tinh tddng, thau sud't, cdn cd ed tinh cam nlidn di, cdng 
bdng. Vl mdt phuong phdp, dng dudng nhu mud'n luu y ban dpc rdng chd ndn 
vi yeu cdu thdi thupng md gdn cho truypn dan gian nhOlig cdcli nghi mdy moc, 
vi truyen ddn gian Id sd ki t tinh cua nhflng cdm xuc nghd thuat hdn nhien, "sir 
gidi bdy tdm trang vd sU ngu y", Id "cdi chan thue cd tinh dan gian" (tr. 2.463), 
chd khdng "ddng khudn" vdo chu dl tu tddng ndy hay chu de tU tudng kia nhii 
trong vdn hpc vilt. 

Dieu ddng k l Id bat ky nhdn xet ndo du chi t i l t cua Nguyen Ddng Chi 
cung dddc ddt trong hd thd'ng, nen it khi cd tinh cdch tuy tien. Ndi dd'n vai tro 
tich cdc cua nhdn vdt nfl trong truyen cd tich Viet Nam, dng khao sdt hdng 
loat md-tip phu nfl d nhieu vi the vd cdch iimg xd khdc nhau, qua day ddng len 
mdt md hinh chung cho hai kilu ngudi nfl tidu bilu; ngudi nfl cdng phd'trat td 
xa hpi vd ngddi nfl bdo todn trdt td dy. NhUng trong moi kilu lai cd the phdn 
biet dupe ba ca'p dp: 

Ngucii ntt cdng phd: nfl thdc tinh / nfl qudi / nfl kiet 
Ngudi ntt bdo todn: nd nhdn nai / nfl tri / nfl liet 

Ong ddt hp trong cac tddng quan dd'i sdnh cu the vd kit qua la mdt hd 
thong nhdn vdt nfl viSi du sdc thdi vd cung bdc cua tfnh cdch nfl gidi dddc thdu 
tom kha trpn ven. Hdu nhd khdng mdt dang nhdn vdt nfl ndo eua cd tich di ra 
ngodi mo hinh ndy. 

Cung gdn nhu the', trong khi di tim md'i lien quan gifla nhilu nhdm 
truyen co tich voi ddc diem rieng cua thien nhien dd't nudc tai nhdng vdng 
mien san sinh ra chdng, Nguyin Ddng Chi dd dan ddn phdt hien ra mdt quy 
luat Chung cho mdi quan he kdp" gifla cd tich vd cudc ddi: ddi sdng cung cd'p 
cho truyen co tich nhiing cdt truyen sinh ddng, nhflng cdu ndi vdn ve, nhflng 
thdnh ngu, tuc ngu ngdm chda "md" cd't truydn... rdi de'n luot nd, truyen cd tich 
a. cung cap tro lai cho ddi sdng nhdng dia danh vd nhdn vdt truyin thuye't 
nui Vong Phu, song Kim Nguu, hd Hodn Kilm, Ddm Mue...), nhflng hinh dung 

nhung cdu nd. van vd thdnh ngd, tuc ngfl (Ng nhu chua Chdm, Thaeh SUng 
'cJeZat i T - i t t'"^' ' ' ° /™S vd "giai ma"... Nguyin Ddng Chikl t ludnl 
dd k,ch tĥ - I f ' ' " ? " " ' '° " * ''^y "^ '^' •"*"»> <="" nghe thudt ddn gian 
nhan vV.^ b - ^ ' ^^? ll° ' ' ' ° ° / ' ^ ^ '^ 1"^" * " " g •"?» '^^ 'hd hai, d l tiep 
s&g° Itr 2 449-I450I " *'*• '*"" ^'^" * ' " " * ° ' * ' ^'"'^ ""^^ ' " ' ''*' 

mi vftin t f i?^5 '^" . -^°f8 Chi cdn ddnh cd mdt ehUdng cud'i d l dd'i chieu ti 
t X I c h u Inh h , ^ ^"^^ "•"''^" ™ " * ^ ' ^ ' Nam vd cdc "kho truyen" md n6 
tung ehiu anh hudng sau ndng: truydn cd tich Trung Qud'c, truyen cd tich An 
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Dp, truy§n cd tich ckc dan tdc anh em. Tif nhflng so dd mk truydn cd tich Vi§t 
Nam tidp thu, dng di de'n xkc dinh nhiing sP do dong dang dk thdng qua hokn 
cai vk tidn den cho khu biet dupc nhflng dang sP dd hokn tokn ban dia. Day qua 
Ik mdt thao tkc vk't va, cdng phu nhUng cung het sdc ly thu, mkc dau d Nguyen 
Ddng Chi day van chi Ik nhflng budc di dau. Nd hda hen mdt trien vpng tdt dep 
la vach ra dupc mpt ckch tUPng dd'i hpp ly con dudng van ddng tU thkn cua cd 
tich dan tpc, tren thUc te Iku nay vkn bi chim khuk't gifla bfle tranh lieh sfl phdc 
hpp vdi iihu:ng quan he giao thoa, chdng chdo khd Idng bdc tkch cua loai hinh cd 
tich d khu vUc Dong Ducfng vk Ddng Nam A mk lUe d^y eung nhU lUc hut quan 
trpng vkn Ik hai ddng truyen Trung Hoa vk nhat Ik An Dp. 

Vkn dd cd tich Viet Nam Ik van de ldn. Tiep thu nhflng gi ma Nguyen 
Ddng Chi gpi ra hay gfli gkm trong bd skch cdn Ik cku chuyen lau dai cho cac 
the he ed tich hpc sau nay. Dieu cd the nhan manh d dky, nhU mpt bai hpc 
kinh nghiem cua Nguydn Ddng Chi, Ik dng rk't trUdng vd'n, cki vdn thkt sU ve 
phuong Ddng vk phUcfng Tky, vd'n Hkn hpc vk sfl hpc, vk ea vd'n tri thflc thUc 
tiln, trong khi ly giai, trinh bky vkn hda dan tpc. Tfl cai vdn ky mdi cd thd ndi 
den mpt su tham nhuan tink cdch ddn tdc, ddc trUng ddn gian trong cam hdng 
ciia ngdi but nghien eflu. Dieu dd khien ta dpc truyen cd tich cua Nguyin Ddng 
Chi mk ckng thay tam hon minh gan gui vdi nhkn dan, dat nudc, vdi cupc sd'ng 
ckp nhat hon, tuy dng khdng dung bat ky mdt tfl nko ndi ve "dau tranh", "lat 
dd", "chd'ng ap bdc giai ckp", "dia chu vdi ndng dan"... nhU nhieu tkp truyen co 
dan gian khkc. Vk dpc phan nghien cufti ciia dng, thay dng that sU tam minh 
trong ed tich; "dng da nkm bkt dung va sau nghe thukt ciia mdt loai hinh, tuy 
dng khdng dUa h4n vko mpt ly thuyet ngoai lai nko. Tk't nhien, khi nghe nhflng 
ngudi khkc ke, phkn tich truydn cd, dupe hieu them cac phuong phkp dd day thi 
cung Ik dieu hay, khdng ai chdi eki".'^' 
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TOM TAT 

B^i vidt gPp phkn Ikm skng t6 mdt sd vkn dd vd quan d i lm v^ phUOng ph^p iukn cd tfch 
hoc cCia tkc gik NguySn Ddng Chi qua bp skch Kho ting chuyin cdtfch Viit Nam. D6 Ik: Ckc tiSu 
chf dd xkc djnh thd nko Ik mpt chuykn cd tfch. PhSn logi chuy$n cd tfch. Khdi quat ckc dSc didm 
cOa truy§n c6 tfch Vi$t Nam. Dkc didm tU duy cua nguPi Vi$t thd hien trong truyen cd tfch nhU: 
Ckc dgng kdt cku chfnh-td, thi$n/kc trong npi dung truydn cd tfch; Vi$c phong tkng danh hieu cOa 
dan gian cho nhOng nhkn v$t anh hOng; Vai trd cCia nhan vkt nd trong truy$n cd tfch, Mdi quan 
h§ g i n bd glQa npi dung truy$n cd tfch vdl thikn nhifin, dkt nudc... Tif nhOng ndt dkc trung ay, ike 
gik Nguyin Ddng Chi da budc dku xkc djnh con dUdng vkn ddng t i / than cCia truydn cd tich Vigt 
Nam trong mdi quan h$ vdi ckc ndn vfln hda Idn trong khu vpc. 

Ban djch sang Anh ngQ* 

THE TREASURE OF VIETNAMESE OLD FOLK TALES 
AS SEEN BY A RESEARCHER 

The Treasure of Vietnamese Old Folk Tales, composed of 5 volumes, 
pubhshed one after the other in 24 years, from 1958 to 1982,'" is one of Professor 
Nguyin Dong Chi's major works. Right after the first two volumes came out, they 
commanded the attention of the audiences throughout, and even outside'^' the 
country. The third Volume, pubhshed in 1960, estabhshed the undeniable position 
of the author in the study of Vietnamese folklore. From then to the publication of 
Volume IV in 1975, Volumes I, II and III were reprinted several times. 

Nguyen Dong Chi has affirmed himself as a first-rate expert in the 
collection, text comparison and narration of old folk tales. In Paris, thousands 
of miles away from Ha Noi, Le Van Hao failed in with Ta Phong Chau's 
high appraisal of his work."' However, not until the 5-volume work came out 
completely (1982), did Nguyen Dong Chi appear fully in his capacity as a 
scholar in old folk tales who sums up the genre in Viet Nam. 

In Part I, Volume I, Nguyin Dong Chi sets forth his ideas on "The nature 
of old folk tales", "the origin of folk tales" and "Vietnamese old folk tales 
through different periods". In Part III, Vol. V, he comes back to deal with "the 
characteristics of Vietnamese old folk tales". The reprinting of all the five 
volumes in 1993 by the Institute of Literature"' afl;er the version elaborated by 
the author himself and kept by the family, helps us to examine both of these 
parts in a more comprehensive perspective. The more than 80 pages of Part I, 
Vol. I, and the 250 pages of Part III, Vol. V, added together, would make up an 
accomplished and fairly serious theoretical treatise of Vietnamese folk tales. 
This paper is an attempt to elaborate on the author's viewpoint and approach, 
which, resulting from my somewhat random personal observations, does not 
necessarily reflect the main points in the system of subject-matters the author 
chooses to deal with in his study of Vietnamese old folk tales. 

* 
* * 

n ' V-J'" * ^ controversial issue, "How to identify an old folk tale", Nguyen 
Dong Chl proposes the three following criteria: a/ ancient in style; b/ national 
Identity; c/ high moral and artistic quality (Vol I p 65-72) 
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In the aforesaid BEFEO Journal issue, M. Durand finds the first 
criterion too succinct and skeptically wonders: "Where is the line between 
the 'ancient' and the 'contemporary'? Should we regard tales about the TLT 
Diic times (1848-1883) as 'ancient' or 'contemporary' in style?" (Translated 
version, Vol. I, p. 495)." '̂ 

In fact, Durand somehow misconstrues the essence of Nguyin Ddng Chi's 
viewpoint. This is a theoretical issue into which the latter has delved deeply 
with much cogitation for a judicious approach to the characteristics of that 
particular genre. It is really embarrassing to tell a folk tale from other closely 
related forms of narrative such as, say, legend, fable or topical story. What 
is, then, the most convincing indice to rely on for identification? Practical 
experiences show that neither the content or the form of the story alone could 
serve as reliable criteria, given the apparent similarities between those genres, 
nor could its function, since in this respect, legends, fables and topical stories 
are not necessarily different from old folk tales. Finally, Nguyin Ddng Chi 
decides that the artistic quality should be the major criterion for differentiation. 
All the 3 criteria set forth by the author are unanimous in proving that old 
folk tales constitutes a genre that "hits the high level in the art of folk oral 
narrative" (p. 37), "the most accomplished of all folk narrative genres" (pp. 70-
71). This is the substratum on which Nguyen Ddng Chi develops his system 
of argumentation. As far as the first criterion (ancient) is concerned, unlike 
Durand, he does not think it necessary to draw a clear-cut line between the 
"ancient" and the "contemporary". It is rather easy to determine a landmark, 
but to put the tale examined on either side of it is a quite different kettle of 
fish. Witness so many failed attempts to trace the origin of such and such 
folk poems or folk tales. Therefore, it seems that the only way to determine 
the ancientness of an old folk tale consists in considering its artistic style. 
This Nguydn Ddng Chi explains minutely. "The ascertainment of the 
'ancientness' of an old folk tale is essentially based on the mode of constructing 
the characters, the arrangement and sequence of the plot and the principal 
motifs, without necesarily relying on the historical time in which the story 
occurs" (p. 67). And "Though the extents of the two notions ancient and 
contemporary could not help being sometimes mixed up, every character, every 
event, every image was inevitably drawn from time-honored artistic traditions 
of folklore which have become familiar to the people, having so to speak taken 
root deep in their subconscious" (p. 66). Hence, the emergence of "new-created 
old folk tales", i. e. a sort of "modernized old folk tales" written in present days 
which one cannot help but admit as such, provided they are "new-created" 
according to certain rules that permit to integrate them into the treasure of old 
folk tales. "That a number of stories recently written can be listed as 'old folk 
tales', it is because they do not clash in any way with genuine old folk tales 
in respect of social background and climate and the characters' psychological 
behavior" (p. 69). On the contrary, such stories as The Third Wife of Be Thdm, 
though relating to events occuring half a century ago and bearing obvious 
characteristics of old folk tales, is not recognized as such, because it features 
hairy, long-nosed French soldiers armed with pistols and rifles, things which 
do not have enough time to settle down as "ancient" and thus, are rejected 
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by the majority of the people as something belonging to the other side of the 
new" (p. 67). It is evident that Nguyin Dong Chi's approach is judicious and 
in conformity with the aesthetical principles of folklore and is not heavily 
dependent on historical dating as suggested by Durand. 

2. Now, the classification of old folk tales. Carefully looking through the 
work of his predecessors, which seem to him rather fragmentary, Nguyen 
Ddng Chi, however, heartily shares the views of Truong Tufu who classifies 
oral tales into two categories: mythical and worldly. He then comes up fifth 
with the following 3-type classification of old folk tales: mystical {hoang duang 
as he put it in the first edition, 1957; or thdn ky in the edition, 1972); worldly 
and historical, which is given to controversy at that time. While Durand finds 
it "as formal as those set forth by his predecessors" (ibid., p. 496), Dinh Gia 
Kh^nh and Chu Xuan Dien comment that "Nguyen Dong Chi's classification is 
adequate""*' although they both are critical of the idea of including the mythical 
tales as a separate category contending that "all historical and worldly old folk 
tales contain mythical elements (as recognized by the author himself), and vice 
versa all mythical old folk tales do reflect historical or worldly facts"."' 

Durand's theme-based approach is not approved by most researchers of 
folklore for its sociological bias in the detriment of modes of artistic expression. 
As for Dinh Gia Khanh and Chu Xuan Dien's views, the propensity to exclude 
the mythical category is no longer justified since mythical tales do constitute 
the bulk of world old folk tales from India, Egypt, Greek and Europe. With 
his deep insight of the treasure of Vietnamese old folk tales, completed with 
consistent comparative study of foreign folklores, Nguyen Dong Chi firmly 
grasps the typology that underlies his systematic classification of Vietnamese 
old folk tales, pointing out the three specific stories that have effectively 
existed in the treasure of Vietnamese old folk tales. In particular, he includes 
in his classification that little-tackled category: folk tales on historical subjects, 
which seems to be an item rarely to be found in the folklore of other Asian 
and European countries as well. Here is how Nguyin Dong Chi comments 
on this: "Folk tales on historical events are typical of Vietnamese folklore 
because the Vietnamese, throughout their history, have had to constantly 
fight off foreign aggression and domination in order to win back national 
independence, hence that strong allegiance to "nationhood". And naturally 
events and phenomena are often explained from "historical" views" (pp. 76-77). 
Stemming from specific historic conditions to conceive some artistic thinking 
mode not to be found or usually used in other communities, that seems to be a 
rational consideration worth noting. In fact, "historical old folk stories" may be 
another way of specifying that category known as "legend" in Western Europe. 
This is a noteworthy line of argument which gives evidence to the independent 
thinking of the author. 

3. In the following parts, Nguyen Ddng Chi goes on delving into the 
particular thinking way of the Vietnamese on which to rely as the main 
substratum to generalize the characteristics of Vietnamese old folk tales. His 
elaborate analysis is based on a keen insight and immense knowledge of the 
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subject matter, hence the originality in his theoretical treatment. He comments 
that mythical old folk tales account for a rather modest proportion, and the 
degrees as well as the frequency of mythical magnification are not so great. 
This conclusion results from careful statistics on the number of mythical tales 
and types of mythical motifs. In addition, he goes on to analyze them against 
the backdrop of the typical thought patterns of the Vietnamese to arrive at 
this: "[Vietnamese mythical storiesl do not deviate too far from the secular 
rationality" (Vol. V; p. 2426), are "closely bound by practical mind" (p, 2428), 
have "little religious inclination" (p. 2428). He also mapped out a chart showing 
the impact of the above thinking patterns on the formation of the "national 
psychology of artistic creation" (p. 2428), especially on the "development of 
an old folk tale... in which there is a constant and subconscious shift from 
supernatural elements towards more humanistic values" (p. 2428). This is a 
fairly profound and sound interpretation. 

Of course, art is never a passive, one-sided reflection of ideas. Nguyen Ddng 
Chi does not fail to add that to make up for what constitutes the shortcomings in 
Vietnamese thinking habits, which curb the soaring imagination, "people who 
create Vietnamese old folk tales often deftly use mythical elements to trigger a 
breakthrough in artistic quality" (p. 2432), the most often used techniques being 
contrasts (clair-obscur and fietive image against reality) and fantastic changes 
(fantastic metamorphose of the characters or fantastic transformation of the 
plot). This gives Vietnamese old folk tales their unique attraction. Nguyen Ddng 
Chi, indeed, has explored the depths of the old folk tales and captured the very 
essence of their beauty. As he once stated, "the charm of almost all Vietnamese 
old folk tales lies not in their degree of irrationality but in the skillful blending 
and transposition of the mythical and the realistic. The reality is mistaken 
for the unreal, the irrational is wrapped up in the rational" (pp. 2439-2440). 
This is an important element which helps the author in his work of statistics, 
comparative study and classification of old folk tales. Thus, Nguyen Ddng Chi, 
in his capacity as a scholar in old folk tales, succeeds in discriminating "kinds 
of plots marked with indigenous character" (p. 2452) or "the eternal element" 
that has been passed down from generation to generation in spite of the fact 
that two thirds of Vietnamese old folk tales are found to have their non-native 
origins and of the mix-up caused by the interaction between world stocks of 
old folk tales. 

4. Another remark springs from the particular way of thinking of the 
Vietnamese: NguySn Ddng Chi also points out the relationship between the 
good and the evil in Vietnamese old folk tales which are characteristically 
structured along the hnear development ending in the invariable victory of the 
good over the bad or the just over the evil. This is probably the mainstream 
common to humanity's old folk tales which stems from the naive imagination 
of the people in mediaeval times. However, each people have their ways of 
restructuring old folk tales according to their pattern of thinking to make them 
mote or less renovated. Nguyen Ddng Chi has painstakingly identified four 
general structural patterns: 
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1. The good eventually prevails over the evil not by eradication but 
through persuasion and redemption; 

2. By the internal struggle between the good and the evil right in the 
midst of the just way; 

3. The good wins over the bad by pushing up the struggle in the midst of 
the evil; 

4. The good has to pay for its victory because of excesses in "measure". 
One may elaborate on, or even disagree with, the four above types; 

however, in any ease, they prove to be adequate and nobody can deny their 
effective existence. These structural patterns result from long processes of 
gradual, perhaps unconscious, modification that show that folk artistic thinking 
was approaching the humanistic behavioral patterns of the native Vietnamese 
in times immemorial. This also reflects the author's profound awareness of 
the organic links between form and substance and between structures and the 
system of values in the folk tradition. The notion "measure" is used by Nguyen 
Dong Chi as an instrument to indicate the nature of laws. Grasping this as a 
"key", Nguyen Ddng Chi distinctly comprehends not only the laws, but also all 
the rich forms of expression. 

5. Mention should be made of Nguyen Ddng Chi's keen comments on the 
ways characters in Vietnamese old folk tales are labelled or given symbohc 
titles. He explains the social meanings of the role models: Kings, deities, 
fathers, genius... (pp. 2486-2488). He also tries to unveil the different layers of 
meanings in some folk stories such as My Chdu and Trpng Thuy, TrUang Chi... 
"on one layer, the My Chau and Trong Thuy story stands for a moral lesson 
on vigilance; the enemy is found right inside one's heavily fortified citadel, 
the enemy is found close by one's side on retreat, the gains painstakingly 
accumulated by the father end up in disaster by the blind act of his own 
daughter. On the other side, the second layer of meaning which focuses on the 
love between My Chau, a Vietnamese princess, and Trong Thuy, a Chinese 
prince, is of no lesser importance. The love was depicted as being sincere, 
innocent and the lovers fell victim to an ambitious conspiracy nurtured by a 
ruthless conqueror. In the end, the aggressor was to be condemned and the 
unselfish love honored. That reflects a generous folk view on the tragedy. The 
story has it that the water from the well where Trong Thuy committed suicide 
has the magical effect of making the pearls (formed by the drops of blood of 
My Chau) shine. This is a magnificent artistic symboUsm which could not be 
created had it been solely inspired by the Confucian concept of nationhood 
alone" (pp. 2461-2462). The same can be said about the tale of Tmong Chi. 
"The idyll ends up with a motif of utter despair (the hero's heart turned into 
a transparent deep-red crystal). But here, the closeness of the motif is broken 
by the last detail: the tear drops of My Niiong broke up the cup made out of 
that red crystal. Is it the positive symbolism typical of Eastern optimism - a 
happy-ending dissolved despair or a hint implying that love passion, however 
great, cannot break down social class barriers?" (p. 2515). The readers can also 
see humanistic feehngs and the love for natural justice behind the rational 
strains of thought. He also warns the reader against the snobbish tendency to 
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ascribe to folk tales rigid ideological models, since they are the crystallisation 
of spontaneous artistic feelings, "hints as well as outpouring", "the truthfulness 
of the folk culture" (p. 2473). 

What is noteworthy is that every remark formulated by Nguyen Ddng Chi 
belongs to his system, there is never anything casual, not even the slightest 
detail. About the active roles of female characters in Vietnamese old folk tales, 
through scrutinizing various stereot3T)es, he winds up singling out two main 
representative types of heroines in terms of their position, behaviour and roles: 
those who assault social order and those who defend it. In each of these two 
tjrpes, he distinguishes three levels: 

From these two, three sub-types are derived: 

Women assaulting social order: awakened / riotous/ heroic. 
Women defending social order: persevering / witty / martjn*. 

He thus includes in a complete system all of the female characters of 
every shade, every trait of femininity. Not a female character in Vietnamese 
old folk tales is left out of this pattern. 

Similarly, while exploring the links between folk tales and the geographical 
features of the regions where they came from, Nguyin Ddng Chi hits on a 
reciprocal interaction between old folk tales and life: life inspires the plots, 
provides them with background, popular sayings, "coded" moral... and in their 
turn, old folk tales enrich life with plenty of legendary places and people: 
Vong Phu (Awaiting - husband) Peak, Kim NgiTu (Golden Buffalo) River..., 
witty and expressive sayings and proverbs, now "decoded"... Nguyen Ddng Chi 
concludes "Life, in its turn, imitates folk tales, or it can be said, folk arts in 
return become a source of inspiration for people's artistic recreation to further 
refine the art of folk stories and enrich life" (pp. 2449-2450). In particular, 
Nguyin Ddng Chi devotes the whole last chapter to a careful comparative 
study in types and motifs, connecting Vietnamese old folk tales with those 
of neighbour countries whose influences they are deeply marked with such 
as China, India. Through schemes that have influenced Vietnamese old folk 
tales, Nguyin Ddng Chi tries to discover similar schemes through changing 
and finally he distinguishes forms of indigenous schemes. This is a hard and 
painstaking work but fairly rewarding, although for Nguyen Ddng Chi it is the 
only first step. It promises a good prospect. That is: it points out rationally 
the development process of nation's folklore. In fact, so far these tales have 
still been covered by the historical developments and acculturational relations, 
which result in great difficulties in making clear distinctions between types 
of old folk tales in the Indochina region and the Southeast Asia, of which 
the important propulsive and attractive force is constituted by Chinese and 
especially Indian folklores. 

The study of Vietnamese old folk tales is a long and arduous enterprise to 
which Nguyin Ddng Chi has made a significant contribution. His deep insights 
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and suggestions shall be of great value to present as well as future folklore 
researchers. His achievement in the study of Vietnamese culture has been the 
result of immense and profound knowledge in the fields of oriental and western 
studies, classical Chinese study, history and fecund personal experience. His 
profound understanding of the national characteristics and its typical folk 
culture are derived from that immense knowledge. That is also what brings the 
readers closer to the nation, the people and their daily life, although, he never 
uses such terms as "struggle", "overthrow", "class exploitation", "landlords 
versus peasants" which are often found in other works on Vietnamese folklore. 
"He has amply shown his firm grasp of this unique form of art without rel3ang 
solely on any foreign theory. Nevertheless, it is always beneficial to be exposed 
to other views and research methods".'^' 

Translated by Di/tfng TifoTng 
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ABSTRACT 

THE TREASURE OF VIETNAMESE OLD FOLK TALES 
AS SEEN BY A RESEARCHER 

The article contnbute to the clarification of some issues about perspective and folklore 
methodology of Nguy in Ddng Chi through The Treasure of Vietnamese Old Fofk Tales, one 
of his major works; i.e. the criteria of determining an old folk tale, including the classification 
of old folk tales, the generalization of Vietnamese Folktales' features, Vietnamese thinking 
features expressed in Vietnamese folktales such as the stereotypes of just / unjust - good / 
evil, the appellation of the folk heroes, the role ot heroines in old folktales, and the close-knit 
relationship among the contents of folktales, nature and country... With those characteristics, 
Nguyen Dong Chi initially defines the self-motion of Vietnamese folktales in relation to other 
cultures in the region. 


