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KHO TANG TRUYEN CO TICH VIET NAM

TU BINH DIEN MOT CONG TRINH NGHIEN CUU
Hy Tug'

LTS. B§ sdch Kho tang truyén c6 tich Viét Namcliia GS Nguydn Bdng Chl gam § t3p, ra
Adi 14n lugt cach day 55 ndm, dugc nhléu nha xuét ban In Igl r&t nhiéu n dudi nhiéu
hinh thic, ma riéng hinh thic toan tap, dén nay cGng da In 13l d&n tdn thd 8 va dang
dugc Nxb Tré chuén b In 18n thit 9. Nhiéu bal phé binh, g3l thlgu bé sach & c trong
nudc va ngoal nudc da duge cbng bé tif khi séch ra mét 18n d&u aén nay. BE glup aéc
gid cé thém mét cal nhin “bén trong™ A6l véi cong trinh nghién ciu folklore da trd
thanh c8 dién dy, dudi day ching 5l xin dang bai vIét cia GS Nguyén Hué Chi - con
tral téc gla - dud) but danh Hy Tué. Ching tél cing xIn gldi thidu ban dch bal vigt
sang Anh ng@ clia nha van Dudng Tudng, dé ban doc nudc ngoal blét thém vé nha c
tich hoec Nguyén Déng Chl.

Kho tang truyén c6 tich Viet Nom gdm 5 tap, duge cong bd 1an lugt trong
vdng 24 nam, tif nam 1958 d&n 1982.% Ngay khi 2 tip ddu via ra mét, by
sach da duge ban doc ngoai Béc trong Nam chd y, va lap tdc c6 tiéng vang &
nuée ngoai.® Tap I ti&p tuc ra mit vao nam 1960, da khdng dinh vi trf hién
nhién cda t4c gia trong nganh ¢é tich hoc. Tif ddy cho d&n khi Tap 1V xu4t hién
(1975), theo yéu cdu cda ban doc, cdc T4ap I, 11, 11T déu ké tiép ba bon 14n duge
in lai. Cé thé néi, chi vdi ba phuong dién suu tim, khéo di va k& chuyén 8 tich,
Nguyén D3ng Chi da s6m ndi bat 1én nhu mét chuyén gia ddu dan. Lé Van Hao
vi Ta Phong Chdu tir hai phuong trdi cdch biét (Paris-Ha Nbi), ting ¢é nhimg
151 d4nh gia nhat quan vé dng.® Tuy vy, phai d&n ngay bd sdch xudt bén tron
ven (1982), tu cach nha ¢ tich hoc Nguyén Pdng Chi méi hién dién ddy du
nhét, & chdc nang ngui tdng két loai hinh truyén cd dan gian cia Viét Nam.

Véi Phan th nhat cia Tap I, Nguyén Pdng Chi da trinh cho ban doc y
kién ciia minh vé “Ban chét truyén c8 tich”, “Lai lich truyén cd tich” va “Truyén
¢d tich Vigt Nam qua céc thai dai”. Véi Phan III ciia Tap V, 6ng lai ¢6 dip ban
tré lai cac van dé “Pic diém truyén c8 tich Viét Nam”. Viéc tai bén cung lic
4 5 tap vio nam 1993" cang gidp ta c6 didu kién xem xét ca hai phéan trong
mot cdi nhin chinh th&. N&u gop hon 80 trang phan dau va gén 250 trang phén
cudi, qua thuc ngudi doc da duge tidp xdc v6i mot chuyén dé Iy luan vé truyén
¢3 tich Viét Nam kh4 nghiém tic va hoan chinh. Duéi day, sé chi xin diém qua
mét s5 van dé ma ching tai th&y ¢6 thé lam ré hon quan diém va phuong phap
nghién ciu cia tdc gid, nhing van dé rit ra ¢6 phdn ngéu nhién va chua hén
da 1a trong diém trong hé thdng c4c van dé c§ tich hoc duge Nguyén Dang Chi
lya chon va trinh bay.

*
* *

1. C6 v&n dé da timg la ndi dung trao d3i cia mot s8 ngudi. Chéng han,
d€ nhan dang thé& nao 12 mét truyén cd tich, Nguyén Ddng Chi néu 1én 3 tiéu

* Thanh phg Ha N§i.
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chi sau day: 1) Phai c6 phong céch c6; 2) Phéi gn gai v6i bin séc dén toc;
3) Phai ¢6 tinh tu tudng va tinh nghé thuat cao (Tép I, tr. 65-72). Trén tap san
BEFEO nam 1964, M. Durand da khéng thda man véi cach 1y gidi qué vin tit
cha tac gid vé tiéu chi thd nhat, va td ¢ nghi ngd: “Dau 1 ranh giéi gida cdi
kim’ va céi ‘ed’ ”? Nhiing truyén c6 lién quan dén thdi Ty Ddc (1848-1883) phai
duge xem la ‘cd hay ‘kim’? (Ban dich, Tép I, tr. 495).5)

That ra Durand da khéng higu ding thuc chat lusn diém cia Nguyén
Péng Chi. Phai néi day 1a mot vén d& Iy thi, duge dng nghién ngam rét sau,
nhiim tiép can thét x4c ddng dic trung ctia mdt thé loai. Ching ta ai ma chéng
timg gap tinh trang bi réi khi mudn phén biét truyén c8 tich véi mét vai thé
loai tf sy dan gian khéc rit gén v6i né, nhu truyén thuyét, ngu ngon, truyén
thoi sy ching han? Can ct thuyét phuc nhat 1am ché dya trong nhing trudng
hop nay la ¢ dau? Kinh nghiém thuc t& cho thay khong thé phan biét ching &
ndi dung hay hinh thdc cau chuyén, vi ching khd giéng nhau; cing khéng thé
phén biét & chdc ning, vi khéng nhat thiét e’ truyén thuyét, ngu ngén, hay
truyén thdi su thi chdc nang phai khéc véi ¢ tich. Cusi cing, Nguyén Péng Chi
d4 tim ra su khéc nhau gida ching 12 & cAp d6 nghé thuat. Ca 3 tiéu chi ma tdc
gia dé xudt déu théng nhat véi nhau & chd: mudn bién minh rd ¢8 tich 1 thé
loai “da dat d&n cap do cao trong nghé thuét tuf sy truyén miéng” (tr. 72), ‘&
mét loai hinh tu sif hoan chinh nhat trong cac loai hinh tu sy dan gian” (tr. 70-
71). D6 12 mau chot dé éng trién khai lap luan lién hoan cda minh. Van dung
vao tidu chi thd nhat: dac trung “c6” cda cé tich, 6ng khong hidu don gidn nhu
Durand 14 ph&i dinh cho duge mét vach méc lich si dé qua d6 phén chia déu
1a “kim” dau 12 “c8”. Pinh mot vach méc hdn khéng phai 1a chuyén khé, nhung
dua vao noi dung théng bdo cda timg truyén c§ tich ma x&p ching vao trude
hay sau vach méc thi khé vé cang. Bao nhiéu ngudi chdng da timg that bai khi
muén “suy nguyén” nién dai déi véi tho va truyén dan gian? Vi thé, chi c6 mét
cach duy nhat dinh vi céi “c8” cla ¢8 tich 1a & phong cach nghé thuat. Nguyén
BPdng Chi giai thich rat cin ké didu nay. “Van dé xéc dinh tinh “c§” cGa truyén
¢8 tich 1a cin af chd y&u vao phuong thic cau tao hinh tugng, sy sip x&p, xdu
chubi ¢6t truyén va mo-tip, ma khéng nhat thiét can c vao thdi diém lich sif
cha céu chuyén” (tr. 67). Hozc: “Du cho pham vi hai khéi niém “c6” va “kim”
trong ¢6 tich khéng khéi ¢6 lic ldn 19n nhung mdi nhan vat, méi tinh tiét,
mdi hinh 4nh ciia ¢§ tich déu nhat thi&t phai 12 mét nhéan vat, mét tinh tidt,
mét hinh 4nh vén ¢6 trong truyén théng nghé thuit xa xua cta vin hoc dan
gian, duge nhan dén coi 12 quen thudc, da thA&m sau vao tiém thie moi ngudi”
(tr. 66). Chinh vi th€ mdi c6 hién tugng “c6 tich tan bién” - tdc 1a truyén c8 tich
méi sdng tdc hém nay - va khang thé khéng thita nhan néu “tan bién” ding
tbeo nhimg quy tdc no day thi né cang sé hdi nhép tron ven vao kho tang 8
tich: “S¢ di ¢6 nhiing cdu chuyén méi sdng tdc gin day c6 thé ligt vao truyén
¢0 tich 14 vi bévi cdnh, khi hau x4 héi va tam ly nhan vat ma ching duge xay
dyng, so véi bsi canh, khi hau, phong cach sinh hoat va tam ly cda ngudi doi
xua tuyét khong c6 gi la trai nguge” (tr. 68). Tréi lai, ciing ¢6 “nhimg truyén
nhu Vo ba Dé Tham tuy cch ta trén nia thé ky va mang thé tai cé tich khé
ro "t“mg trong dé ¢6 nhimg tén gifc rau xom mii 15, ¢ sing trudng, sing luc
[thude loai “nhing chat lidu di vang... chua kip l4ng xudng va chua dugc dai da
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s6 nhan dan céng nhén 12 & bén kia bién gi6i cia c4i ‘mév’ ”]... nén van chua
th& thita nhan 13 truyén cg tich duge” (tr. 67). Rd rang huéng gidi quyét van dé
cda Nguyén Péng Chi 13 ding d&n, pht hgp véi cac quy tdc my hoc folklore, va
khéng gd bé vao lich si nhyu yéu cdu cia Durand.

2. Sau vin dé xdc dinh d4c trung dé&n vAn d& phan loai truyén ¢ tich.
Diém lai rat tf mi cdc y ki€n phén loai trudc minh, Nguydn Péng Chi di khang
théa man véi nhimg cach chia quéd vun vit va phan nao tam dic vdi Truong
Tdu khi éng chia truyén truyén midng thanh hai loai: loai than ky va loai thé
su. Ap dung cho ¢8 tich, ng dua ra mdt bang phan loai méi gdm 3 loai nhu sau:
1) C6 tich thén ky (trong 14n in thid nhat, 1958, dng goi 1 8 tich hoang duong,
lan in thd 5, 1972, méi d6i 12 ¢6 tich thdn ky); 2) C6 tich thé su; 3) C6 tich lich
siz. T b4y dén nay, ¥ kién cia dng cing duge ban bac kh4 nhidu. Trong khi
M. Durand cho ring céch phan loai ndy “cing hinh thic khéng kém gi nhiung
ngudi truée dng” (ban dich da dAn, tr. 496), thi Dinh Gia Khanh va Chu Xuén
Dién lai coi “Nguyén Pdng Chi... da dua ra cdch phan loai tusng 4éi hgp ly”,®
mic ddu hai 6ng van dé nghi khong nén tach riéng cé tich thdn ky thanh mot
loai, Vi “truyén c8 tich lich sk va truyén cd tich thé sy ndo ciing c6 yéu t& hoang
dutmg (chinh Nguyén Pdng Chi cing nhan nhu vay). V3 lai khéng ¢6 truyén c§
tich hoang dudng nao ma lai khéng phéan 4nh lich s hodic phdn 4nh ddi séng
thé tuc™.

V& ¥ kién ciia Durand mudn quay trd lai cich phan loai dua vao tu tudng
chi & (theme) cda c§ tich ma khong tinh d&n c4c phuong thic biéu hién cda
né, d&n nay c6 1& khong can ban gii ciing da nga ngd. Phuong phéap xa héi hoc
thuén tuy kigu nay khong con duge may ai trong gidi nghién cifu folklore chap
nh4n. Con ¢ kién cia Pinh Gia Khénh va Chu Xuan Dién mudn gat bd truyén
¢6 tich thén ky ra khéi bang phéan loai thi véi thdi gian cing da té ra khong
hop 1y, néu ta biét ring cd tlch thdn ky da thanh tén goi mot loai hinh cé y
nghia thé gidi, 1a loai hinh co tich chiém ty 1& 4p ddo vé s& lugng & An bg, Ai
Cép, Hy Lap va nhiéu nuée Au Tay. C6 thé néi, do lan 16n tir lau gidta mét “kho
tang" 6 tich dan toc giau c6, lai cé diéu kién tham khao, déi sanh véi cic “kho”
¢ tich cia nudc ngoai, Ng'uyen Déng Chi da ndm rat vimg dic dlem loai hinh
cia timg kiu truyén cd tich, va chi ra rit dung ba loai truyén vén thuc sy tén
tai trong kho tang truyén c5 tich Viét Nam. Pac bxet ong dua vao bang phan
loai mét loai hinh chua duge may ai néi den 1a ¢6 tich lich si, hinh nhu cing
12 mét logi hinh higm thay trong truyén ¢8 tich nhidu nuée A Au. Gidi thich
didu d6 nhu thé nao? Nguyén Péng Chi néi: “Truyén c6 tich lich s c6 the 1a
mdt thé logi mang ddm nét dic tha cia truyén dan gian Viét Nam, bdi 1& con
nguti Vigt Nam xua nay do diéu kién lich st luén luén phai chéng 4ch d8 ht)
xam Iuge dé bao vé nén ddc lap, nén trong tam thdc van gén b véi “xa tac”,
vi do d6 thudng xuyén c6 céi nhin “lich st héa” d6i v6i moi hién tuung, su vat
(tr. 76-77). Xuat phét tit nhing didu kién lich sd dac thu tao nén cdm quan
ridng ctia ngudi Vit dé di téi cin nhic sy tén tai cha mot kiéu tu duy nghé
thuat nao diy ma nhimng cdng déng khdc khéong cé hay khdng thuding xuyén su
dung, thigt tudng d6 1a cach suy xét hop 1y, ddng dugc ghi nhan. That ra goi
“c8 tich lich sit” 1a céch goi cu thé héa han nita d6i véi mét loai hinh ma & Tay
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Au vin x&p vao mét “kho” chung véi cdi tén truyén thuyét (légende). Ching t§
trong nghién ciu, Nguyén Dong Chi luén ludn cé céch suy nghi doc lap.

3. Trong cdc phan sau, Nguy&n Ddng Chi cdn tiép tuc dao sdu vao dic
diém tu duy cia ngudi Viét, 1y d6 Jam ché dua chinh dé khai qudt céc dje
didm cla truyén cd tich Viét Nam. C4ch kh4i quét cia 6ng thoat nhin khong
6 g dao to bua 16n, nhung lai duge dat trén mot nén téng tri thic rong va
séu, nén chia dung trong dé nhidu didu méi mé. Ong cho rang truyén c6 tich
thén ky cia ngudi Viét chiém mét s8 lugng c6 phén it 6i, quy md phéng dai
cba hinh tugng than ky khong 16n va tdn s phéng dai cing khéng nhiéu. D&
¢6 dugc két luan nay, 6ng da phdi lam nhiéu bang thong ké ti mi, vé s5 luong
truyén than ky va vé céc kiéu loai mé-tip than ky. Khong nhing thé, éng cdn
dat truyén c§ tich than ky dan téc - v6i sdc thai riéng cGa né nhu da tim thay
- trong tuong quan so sdnh vdi cdc biéu hién tu duy cia con ngudi Viét Nam:
“{t khi xa rdi ly tri thé tuc” (Tép V, tr. 2.426), “chiu su rang budc cia tam ly
thue tién” (tr. 2.428), “it chia dung cdm quan tén gido” (tr. 2.428)... va vach
ra biéu dé vé sy chi phdi cia c4c dau &n tu duy néi trén déi véi qua trinh hinh
thanh “tam ly séng tao nghé thuat dan tdc” (tr. 2.428), nhat 1a “con dudng
van hanh cda truyén cg tich..., trong dé sy thanh loc cdc yéu td siéu nhién da
dién ra thugng xuyén va gan nhu vé thic d& dé thi phat trién ca c8 tich ngay
cang di gan t6i truc biéu hién nhan tinh” (tr. 2.428). D6 1a mét kién giai that
séu sdc va théa déng.

T4t nhién nghé thuat khéng bao gi& lai 1a sy phan 4nh thu déng, mét
chiéu cta tu tuéng. Nguyén Péng Chi da khéng quén néi thém ring, dé bu lai
nhimg gi vén 12 nhuge diém cda tu duy ngudi Viét - né han ché sy tudng tugng
bay béng - “tdc gid truyén cd tich Viét Nam lai thudng bi&t van dung yéu t&
huyén do mét ciach uyén chuyén, tao nén nhimg dét bién trong chat lugng
truyén k&” (tr. 2.432), ma hai thu phdp duge s dung phd bién la sy déi sdinh
- lay céi md soi vao c4i ré, 1dy 30 anh chiéu vao thyc t& - va s la héa - sy héa
than ky 4o cGa nhan vat hay c6t truyén - (déu 12 chif dung cda Nguy&n Péng
Chi) nh&s d6 truyén c6 tich Viét Nam van c6 mdt sic hap dan riéng. Thi héi
may ai da that sy di sau vao céc 16p lang cla ¢3 tich dé thdm dugc céi hén cla
né dén nhu Nguyén Péng Chi: “Tém lai, sic hap din ciia hau hét cic truyén
¢d tich Viet Nam khong phai 12 & cap dé phi ly cGa ban than cau chuyén, md
6 kha nang phéi hop va hoan chuyén tai tinh c4i huyén do va cai hién thuc.
Céi hién thyc bi nhadm ra cai phi ly, cdi phi Iy nim ngay trong céi hgp ly"
(tr. 2.439-2.440). Chinh d6 12 diéu kién quan trong dé rdi day khi thdng ke, so
sanh va phan loai kiéu c6t truyén cla g tich, mac du nhan th&y 2/3 & truyén
ma minh tim duge déu cé ngudn géc nubc ngodi, va mic du rat hiu sy tic dong
qua lai ldn nhau 1a mét thyc t& hién nhién cda truyén c§ tich thé giéi xua nay,
nha ¢§ tich hoc Nguyén Péng Chi vén tach bach ra dugc “cic kidu cdt truyén
mang tinh bén)dia nguyén sinh” (tr. 2.452), tdc la “céi phan bat bién” bo lw
trong truyén cg tich Viét Nam, né mé 18i cho éng di séu vao folklore dan tge.

4. Mot nhan dinh khac ciing bt ngudn td die diém tu duy cda ngudi Vit
ma rdt ra la ¥ kién cia Nguyén Déng Chi vé cac dang van déng chinh-ta trong
truyén cd tich. Thong thudng, néi dén truyén cd tich 1a néi dén loai truyén
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phét trién theo mét tuyén: chinh thing ta, thién thing dc. P6 1a cai mach
chung cia truyén c8 tich nhan loai, do tudng tuong chat phac cla con ngusi
Trung dai quy dinh. Nhung nhin cho ky, méi dan téc, bing nét riéng trong
c4ch tu duy cia minh vain chd dong cai hoén lai mach truyén phé bién 4y dé
¢4p cho truyén cd tich mét dang k&t cau ¢6 d8i mdi it hay nhiéu. Nguyén Péng
Chi da khdo sat ky cd mot “kho tang” dé tim ra 4 dang k&t c4u khéac thudng
cia truyén c§ tich nu6c nha: 1) Chinh thdng ta khéng phai bing tidu diét ma
bing sic manh cdm héa, lam cho “ta” gidc ngd; 2) Chinh thing ta bing cude
d4u tranh gida thién va dc & ngay trong ndi bd cai “chinh”; 3) Chinh thing ta
bing cdch thic ddy cudc d&u tranh thién 4c & ngay trong noi b cai “ta”; 4)
Chinh thing ta nhung k&t cuc lai bi tra gid vi sy vugt “d8” cia minh. C6 thé
c6 ngudi cdn bd sung, thém b6t duge diém nay diém kia vao 4 dang két cau dac
thi cda truyén ¢ tich Viét Nam ma t4c gid néi & day, nhung chic chin khéng
ai bac bé su tén tai dich thuc cia ching. Sy da dang cia nhig két ciu nay
von 12 két qua cla nhidu qué trinh didu chinh nhuin nhi va khéng ty y thie,
nhim 1am cho tu duy nghé thuat dan gian xich lai gin véi cdch dng x{& nhan
ban cda tdm ly ngudi Viét cd truyén. Pay 12 mét quy luat cia van hoc dan gian,
phdn 4nh méi quan hé qua lai hiu co gida ndi dung va hinh thde. Khai niém
“d%” duge Nguyén Pdng Chi ding nhu mat khai niém cong cu chi bdn chat quy
luat. Tém duge cdi “chia khéa” d6, Nguyén Pdng Chi khdng nhiing da nhan
thitc quy luat mot cach ranh ré, ma con ndm bit ddy dd cdc hinh thic bidu
hién phong phd cda quy luét.

5. Con ¢6 thé néi dén nhidu nhén dinh tinh t& cia Nguyén Ddng Chi &
chd nay ché khac. Vi nhy, mét hién tugng khong ma&y ngudi dé€ y 1 viéc tang
phong danh hiéu cia dan gian cho nhimg nhan vat anh hing truyén thuyét
trong kho truyén cia minh. Nguyén Déng Chi 12 ngudi ddu tién luu tdm dén
hién tuong nay & géc dd nghé thuat dan gian. Ong xau chudi ching lai va giip
ngudi doc hifu rd cac tAng bac y nghia khdc nhau cia chiing: vua, thdnh, cha,
trang... (tr. 2.486-2.488). Hoic gia, déi v6i nhimg truyén cd tich c4 biét nhu My
Chéu-Trong Thily, Truong Chi... nha c§ tich hoc da chd y tim tdi nhimg hudng
tiép can mém déo, thau d4o d& tim ra trong mdi truyén nhiéu 16p nghia khéc
nhau. “Cé6 16p nghia qua hudng vé bai hoc cdnh gidc, ding hon 12 mét kinh
nghiém xt th& doi hdi khéng bao gits duge séng hdi hot: ddp thanh kién c5 48
ngén chin gisc, c6 ngds dau gisc lai lot vao tan long rudt cia minh; tim dudng
chay trén gidc c6 ngds dau gide & ngay sét sau lung; ddi cha ddc bao nhiéu xuong
méu xay dung co dé thé ma chi mét sdm mdt chidu vi nhe da, d¥i con lai lam
cho tan nét... Nhung cing khéng thé bé qua mét 16p nghia thd hai, khéng kém
quan trong huéng vé mai tinh My Chéau-Trong Thiy: tinh yéu chén thanh, ngay
tho va trong trdng nhiéu khi lai 12 nan nhan cda moi tranh doat tan khéc,
nhung chi k& nao muu d3 tranh doat méi 1a tpi 13i, cdn tinh yéu khong vu lgi
thi bao gi¥ cing duge dén bu. D6 12 cdch nhin d6 lugng cda dén gian doi véi
tén bi kich My Chau. Nudc giéng Trong Thdy 1am sdng ngoc trai cing la mot
bidu tugng nghé thuat hoan hio ma chi riéng quan diém “xa tdc” ciia nha Nho
khéng théi khéng thé sdng tao nén duge” (tr. 2.461-2.462). Véi truyén Truong
Chi cling vay, “T4c gia k&t thic ban tinh ca ty sy bing mgt mo-tip da tré thanh
twgng trung mdi khi mudn t5 dam sy u uét tuyét vong (tréi tim k&t thanh mot
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khéi dé nhu son, trong nhu thiy tinh). Nhung & day, tinh chét khép cla mo-tip
da bAt ngd bi pha vd, bdi c6 them mét tinh tiét cudi: nhimg giot nude mit cia
My Nuong nhé xudng lam tan v cdi khdi d8 dugc tién thanh chén tra. Ddy
phai ching vén la bu6c tidp ndi cia nghé thuit tugng trung phuong Ddng, nhu
mot hinh dnh ¢6 héu, 4m chi su u uit cda méi tinh vé vong da dugc “héa gidi™
Hay 12 mét du cdm con di xa hon: moi khét vong yéu duong muén vugt qua bic
thanh ddng cip chung quy déu khé thanh?” (tr. 2.5615). Ngudi doc cdm thdy
duoc bén trong c4i nhin tinh tudng, thau suét, cdn c6 cd tinh cdm nhan 4i, cong
bing. V& mit pbuong phép, éng dudng nhu muén luu y ban doc réing ché nén
vi yéu cdu thdi thugng ma gén cho truyén dan gian nhing cich nghi mdy mdc,
vi truy@n dén gian la su két tinh ctia nhimg cdm xic nghé thuat hén nhién, “sy
giai bay tAm trang va su ngu y”, 1a “cdi chan thyc ¢6 tinh dan gian” (tr. 2.463),
chir khong “déng khuén” vao chi dé tu tudng nay hay chi dé tu tudng kia nhu
trong van hoc viét.

Piéu dang k& 1a b4t ky nhan xét ndo du chi tiét cia Nguyén Déng Chi
ciing dugc d4t trong hé théng, nén it khi ¢6 tinh cdch tuy tién. N6i dén vai trd
tich cuc cia nhén vat nd trong truyén c8 tich Viet Nam, ong khao st hang
loat mé-tip phu nit & nhiéu vi th& va cdch ing x& khéc nhau, qua day dung lén
mot md hinh chung cho hai kiéu ngudi nir tiéu bidu: ngudi nir cong phé trat tu
x4 héi va ngudi nit bdo toan trat ty dy. Nhung trong mdi kiéu lai ¢6 thé phan
biét duge ba cap d¢:

Ngudi niz ¢céng phd: nit thic tinh / nit quai / na kiét
Nguoi niz bdo toan: nd nhan nai / ni tri / nd liét
_ Ong dat ho trong céc tuong quan déi sénh cu thé va két qud Ja mot he
théng nhan vat ni véi di sdc thai va cung bac cda tinh céch nir gi6i duge thau
tém khé tron ven. Hau nhu khéng mot dang nhan vat nir nao cia c8 tich di ra
ngoai mé hinh nay.

Cung gén nhu thé, trong khi di tim méi lién quan gida nhidu nhém
truyén cd tich véi dac diém riéng cia thién nhién dat nuéc tai nhing ving
mién sdn sinh ra ching, Nguyén Ddng Chi da din dan phét hién ra mét quy
luat chung cho “m&i quan hé kép” gida cd tich va cuje di: d¥i séng cung cap
cho truyén cg tich nhing ¢t truyén sinh dong, nhing cau néi van vé, nhimg
thanh ngd, tuc ngir ngam chia “ma” ¢t truyén... réi dén lugt né, truyén cd tich
lai cung cdp trd lai cho ddi song nhimg dia danh va nhan vat truyén thuyét
(ndi Vong Phu, séng Kim Nguu, hé Hoan Kiém, PAm Muyc...), nhing hinh dung
tlf rat giau sdc biéu cam (néi cudi, mua ngdu, bu chi, dua con troi danh..),
nhiing cau néi van ve, thanh ngd, tuc ngtt (Ng nhu chiia Chém, Thach Sing
con thiéu mé kho...) da duge bé sung va “gidi ma”... Nguyén Déng Chi két luan:
“Cudc sdng trd lai bit chuée ¢ tich hay 1a stte manh cda ngh¢ thuat dan gian
da kich thich sy sdng tao trong tam ly qudn ching mét 1an th hai, dé tiép
n]:)én va cdi bién nghé thuét ¢8 tich, lam giau thém cho cac hinh thdc cda ddi
song” (tr. 2.449-2.450).

Biéc bigt Nguyén Déng Chi con danh cd mét chuong cusi dé déi chiéu t
mi vé tip va mo-tip gilla truyén cg tich Viét Nam va cdc “kho truyén” ma né
ting chiu d4nh huéng sau nang: truyén c§ tich Trung Qudc, truyén cd tich An
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Bg, truyén c8 tich cdc dan toc anh em. Tif nhimg so dé ma truyén cd tich Viét
Nam tiép thu, éng di dén x4c dinh nhimng so dé déng dang da thong qua hodn
cdi va tién dén chd khu biét dugc nhimg dang so d8 hoan toan ban dia. Pay qua
12 mét thao téc vét va, cong phu nhung cing hét sdc 1y thd, mic ddu & Nguyén
Ddng Chi ddy van chi 12 nhing buc di ddu. N6 hita hen mot trién vong tot dep
1a vach ra dugc mot cach tuong déi hop 1y con dudng van déng tu thén cda cd
tich dan tdc, trén thyc t& lau nay vén bi chim khuét giita bic tranh lich st phic
hop véi nhitng quan h¢ giao thoa, chdng chéo khé long béc tach cda loai hinh ¢
tich ¢ khu vite Ddng Duang va Pong Nam A ma lyc ddy cing nhu lue hit quan
trong van la hai dong truyén Trung Hoa va nhat 1a An Ps.
ES
* %

Van dé ¢§ tich Viét Nam la v4n dé 16n. Tiép thu nhimg gi ma Nguyén
Déng Chi goi ra hay gifi gdm trong bd séch cdn 1a cau chuyén lau dai cho céc
th€ h¢ 6 tich hoc sau nay. Diéu c6 thé nhdn manh & day, nhu mét bai hoc
kinh nghiém cia Nguyén Déng Chi, 12 éng rt trudng vén, cai von that sy vé
phuong Déng va phuong T4y, vén Hén hoc va sit hoc, va ca vén tri thic thue
tién, trong khi ly gidi, trinh bay van héa dan téc. TU c&i vén 4y méi c6 thé néi
dén mot sy tham nhuén tinh cdch dén tdc, ddc trung dén gian trong cdm himg
cta ngoi bit nghién cdu. Piéu dé khién ta doc truyén c6 tich cia Nguyén Péng
Chi ma cang thay tam hén minh gén gii v6i nhan dén, dat nudc, véi cube song
cap nhat hon, tuy 6ng khong dung bat ky mét tif ndo néi vé “dau tranh”, “lat
d3”, “chéng 4p buc giai cap”, “dia chd véi nong dan”... nhu nhidu tap truyén c§
dan gian khéc. Va doc phan nghién cdu cda ong, thay ong that sy tdm minh
trong cg tich; “6ng da ndm bat ding va sau nghé thuat cia mot loai hinh, tuy
ong khong dya hin vao mét 1y thuyét ngoai lai nao. T4t nhién, khi nghe nhimg
ngudi khdc ké, phan tich truyén ¢6, duge hidu thém céc phuong phép d6 day thi
cing 1a diéu hay, khong ai chéi cai”.®
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TOM TAT

Bai viél gdp phén 1am sang td mo1 s8 van dé vé quan diém va phuong phap luan cd tich
hoc cla tac gid Nguy&n B8ng Chi qua bd s&ch Kho tang chuyén c6 tich Viét Nam. D6 1a: Céc tidu
chi d& x4c djnh 1hé nao 1a mot chuyén cé tich. Phan loai chuyén c8 tich. Khél quat cdc dic diém
cua lruyén 8 lich Vit Nam, Bac diém tu duy cia ngudi Viét thé hign trong truyén ¢ tich nhu:
Céc dang k&1 cdu chinh-14, thién/ac trong ndl dung truyén c8 tich; Viéc phong ting danh hl’éu cla
dan glan cho nhifng nhan vat anh hing; Val Ird cUa nhan vat nif trong truyén 8 tich. Moilquan
hé gan bo gia ndi dung truyén ¢8 tich vdi thién nhidn, d&t nudc... Tif nhilng nét dic trung dy, tic
gia Nguyén Béng Chi da budc diu xac dinh con dudng van ddng ty than cba truyén cd tich Vigt
Nam trong m&i quan hé vdi c4¢ nén vain héa I8n trong khu vyc.

Ban dich sang Anh ngit
THE TREASURE OF VIETNAMESE OLD FOLK TALES
AS SEEN BY A RESEARCHER

The Treasure of Vietnamese Old Folk Tales, composed of 5 volumes,
published one after the other in 24 years, from 1958 to 1982, is one of Professor
Nguyén Png Chi’s major works. Right after the first two volumes came out, they
commanded the attention of the audiences throughout, and even outside” the
country. The third Volume, published in 1960, established the undeniable position
of the author in the study of Vietnamese folklore. From then to the publication of
Volume 1V in 1975, Volumes I, IT and III were reprinted several times.

Nguyén Béng Chi has affirmed himself as u first-rate expert in the
collection, text comparison and narration of old folk tales. In Paris, thousands
of miles away from Ha Néi, Lé Vian Héo falled in with Ta Phong Chau's
high appraisal of his work.®> However, not until the 5-volume work came out
completely (1982), did Nguyén Ddng Chi appear fully in his capacity as a
scholar in old folk tales who sums up the genre in Viét Nam.

In Part I, Volume 1, Nguy&n Ddng Chi sets forth his ideas on “The nature
of old folk tales”, “the origin of folk tales” and “Vietnamese old folk tales
through different periods”. In Part III, Vol. V, he comes back to deal with “the
characteristics of Vietnamese old folk tales”. The reprinting of all the five
volumes in 1993 by the Institute of Literature™ after the version elaborated by
the author himself and kept by the family, helps us to examine both of these
parts in a more comprehensive perspective. The more than 80 pages of Part I,
Vol. I, and the 250 pages of Part I11, Vol. V, added together, would make up an
accpmplished and fairly serious theoretical treatise of Vietnamese folk tales.
This paper is an attempt to elaborate on the author's viewpoint and approach,
which, resulting from my somewhat random personal observations, does not
necessarily reflect the main points in the system of subject-matters the author
chooses to deal with in his study of Vietnamese old folk tales.

*®

® *

L L To the controversial issue, “How to identify an old folk tale”, Nguyén
‘DongAChx proposes the three following criteria: a/ ancient in style; b/ national
identity; ¢/ high moral and artistic quality (Vol.I, p. 65-72).
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In the aforesaid BEFEO Journal issue, M. Durand finds the first
criterion too succinct and skeptically wonders: “Where is the line between
the ‘ancient’ and the ‘contemporary’? Should we regard tales about the Tu
Buc times (1848-1883) as ‘ancient’ or ‘contemporary’ in style?” (Translated
version, Vol. [, p. 495).®

In fact, Durand somehow misconstrues the essence of Nguyén Béng Chi’s
viewpoint. This is a theoretical issue into which the latter has delved deeply
with much cogitation for a judicious approach to the characteristics of that
particular genre. It is really embarrassing to tell a folk tale from other closely
related forms of narrative such as, say, legend, fable or topical story. What
is, then, the most convincing indice to rely on for identification? Practical
experiences show that neither the content or the form of the story alone could
serve as reliable criteria, given the apparent similarities between those genres,
nor could its function, since in this respect, legends, fables and topical stories
are not necessarily different from old folk tales. Finally, Nguyén Ddng Chi
decides that the artistic quality should be the major criterion for differentiation.
All the 3 criteria set forth by the author are unanimous in proving that old
folk tales constitutes a genre that “hits the high level in the art of folk oral
narrative” (p. 37), “the most accomplished of all folk narrative genres” (pp. 70-
71). This is the substratum on which Nguyén DPéng Chi develops his system
of argumentation. As far as the first criterion (ancient) is concerned, unlike
Durand, he does not think it necessary to draw a clear-cut line between the
“ancient” and the “contemporary”. It is rather easy to determine a landmark,
but to put the tale examined on either side of it is a quite different kettle of
fish. Witness so many failed attempts to trace the origin of such and such
folk poems or folk tales. Therefore, it seéms that the only way to determine
the ancientness of an old folk tale consists in considering its artistic style.
This Nguyén DPéng Chi explains minutely. “The ascertainment of the
‘ancientness’ of an old folk tale is essentially based on the mode of constructing
the characters, the arrangement and sequence of the plot and the principal
motifs, without necesarily relying on the historical time in which the story
occurs” (p. 67). And “Though the extents of the two notions ancient and
contemporary could not help being sometimes mixed up, every character, every
event, every image was inevitably drawn from time-honored artistic traditions
of folklore which have become familiar to the people, having so to speak taken
root deep in their subconscious” (p. 66). Hence, the emergence of “pew-created
old folk tales”, i. e. a sort of “modernized old folk tales” written in present days
which one cannot help but admit as such, provided they are “new-created”
according to certain rules that permit to integrate them into the treasure of old
folk tales. “That a number of stories recently written can be listed as ‘old folk
tales’, it is because they do not clash in any way with genuine old folk tales
in respect of social background and climate and the characters’ psychological
behavior” (p. 69). On the contrary, such stories as The Third Wife of Pé Thdam,
though relating to events occuring half a century ago and bearing obvious
characteristics of old folk tales, is not recognized as such, because it features
hairy, long-nosed French soldiers armed with pistols and rifles, things which
do not have enough time to settle down as “ancient” and thus, are rejected
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by the majority of the people as something belonging to the other side of the
new” (p. 67). It is evident that Nguyén Déng Chi’s approach is judicious and
in conformity with the aesthetical principles of folklore and is not heavily
dependent on historical dating as suggested by Durand.

2. Now, the classification of old folk tales. Carefully looking through the
work of his predecessors, which seem to him rather fragmentary, Nguyén
Péng Chi, however, heartily shares the views of Truong Tdu who classifies
oral tales into two categories: mythical and worldly. He then comes up fifth
with the following 3-type classification of old folk tales: mystical (hoang duing
as he put it in the first edition, 1957; or thdn ky in the edition, 1972); worldly
and historical, which is given to controversy at that time. While Durand finds
it “as formal as those set forth by his predecessors” (ibid., p. 496), Pinh Gia
Khanh and Chu Xuan Dién comment that “Nguyén D8ng Chi’s classification is
adequate™® although they both are critical of the idea of including the mythical
tales as a separate category contending that “all historical and worldly old folk
tales contain mythical elements (as recognized by the author himself), and vice
versa all mythical old folk tales do reflect historical or worldly facts™.”

Durand’s theme-based approach is not approved by most researchers of
folklore for its sociological bias in the detriment of modes of artistic expression.
As for Pinh Gia Khanh and Chu Xuan Dién’s views, the propensity to exclude
the mythical category is no longer justified since mythical tales do constitute
the bulk of world old folk tales from India, Egypt, Greek and Europe. With
his deep insight of the treasure of Vietnamese old folk tales, completed with
consistent comparative study of foreign folklores, Nguyén Péng Chi firmly
grasps the typology that underlies his systematic classification of Vietnamese
old folk tales, pointing out the three specific stories that have effectively
existed in the treasure of Vietnamese old folk tales. In particular, he includes
in his classification that little-tackled category: folk tales on historical subjects,
which seems to be an item rarely to be found in the folklore of other Asian
and European countries as well. Here is how Nguyén Péng Chi comments
on this: “Folk tales on historical events are typical of Vietnamese folklore
because the Vietnamese, throughout their history, have had to constantly
fight off foreign aggression and domination in order to win back national
independence, hence that strong allegiance to “nationhood”. And naturally
events and phenomena are often explained from “historical” views” (pp. 76-77).
Stemming from specific historic conditions to conceive some artistic thinking
mode not to be found or usually used in other communities, that seems to be a
rational consideration worth noting. In fact, “historical old folk stories” may be
another way of specifying that category known as “legend” in Western Europe.
This is a noteworthy line of argument which gives evidence to the independent
thinking of the author.

3. In the following parts, Nguyén Déng Chi goes on delving into the
particular thinking way of the Vietnamese on which to rely as the main
substratum to generalize the characteristics of Vietnamese old folk tales. His
elaborate analysis is based on a keen insight and immense knowledge of the
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subject matter, hence the originality in his theoretical treatment. He comments
that mythical old folk tales account for a rather modest proportion, and the
degrees as well as the frequency of mythical magnification are not so great.
This conclusion results from careful statistics on the number of mythical tales
and types of mythical motifs. In addition, he goes on to analyze them against
the backdrop of the typical thought patterns of the Vietnamese to arrive at
this: “[Vietnamese mythical stories] do not deviate too far from the secular
rationality” (Vol. V; p. 2426), are “closely bound by practical mind” (p. 2428),
have “little religious inclination” (p. 2428). He also mapped out a chart showing
the impact of the above thinking patterns on the formation of the “national
psychology of artistic creation” (p. 2428), especially on the “development of
an old folk tale... in which there is a constant and subconscious shift from
supernatural elements towards more humanistic values” (p. 2428). This is a
fairly profound and sound interpretation.

Of course, art is never a passive, one-sided reflection of ideas. Nguyén Déng
Chi does not fail to add that to make up for what constitutes the shortcomings in
Vietnamese thinking habits, which curb the soaring imagination, “people who
create Vietnamese old folk tales often deftly use mythical elements to trigger a
breakthrough in artistic quality” (p. 2432), the most often used techniques being
contrasts (clair-obscur and fictive image against reality) and fantastic changes
(fantastic metamorphose of the characters or fantastic transformation of the
plot). This gives Vietnamese old folk tales their unique attraction. Nguyén Déng
Chi, indeed, has explored the depths of the old folk tales and captured the very
essence of their beauty. As he once stated, “the charm of almost all Vietnamese
old folk tales lies not in their degree of irrationality but in the skillful blending
and transposition of the mythical and the realistic. The reality is mistaken
for the unreal, the irrational is wrapped up in the rational” (pp. 2439-2440).
This is an important element which helps the author in his work of statistics,
comparative study and classification of old folk tales. Thus, Nguyén Péng Chi,
in his capacity as a scholar in old folk tales, succeeds in discriminating “kinds
of plots marked with indigenous character” (p. 2452) or “the eternal element”
that has been passed down from generation to generation in spite of the fact
that two thirds of Vietnamese old folk tales are found to have their non-native
origins and of the mix-up caused by the interaction between world stocks of
old folk tales.

4. Another remark springs from the particular way of thinking of the
Vietnamese: Nguyén Déng Chi also points out the relationship between the
good and the evil in Vietnamese old folk tales which are characteristically
structured along the linear development ending in the invariable victory of the
good over the bad or the just over the evil. This is probably the mainstream
common to humanity's old folk tales which stems from the naive imagination
of the people in mediaeval times. However, each people have their ways of
restructuring old folk tales according to their pattern of thinking to make them
more or less renovated. Nguydn Péng Chi has painstakingly identified four
general structural patterns:



130 Tap chf Nghien ctfu va Phat trién, s& 4 (102).2013

1. The good eventually prevails over the evil not by eradication but
through persuasion and redemption; o ]

2. By the internal struggle between the good and the evil right in the
midst of the just way; ) ) )

3. The good wins over the bad by pushing up the struggle in the midst of
the evil;

4. The good has to pay for its victory because of excesses in “measure”.

One may elaborate on, or even disagree with, the four above types;
however, in any case, they prove to be adequate and nobody can deny their
effective existence. These structural patterns result from long processes of
gradual, perhaps unconscious, modification that show that folk artistic thinking
was approaching the humanistic behavioral patterns of the native Vietnamese
in times immemorial. This also reflects the author’s profound awareness of
the organic links between form and substance and between structures and the
system of values in the folk tradition. The notion “measure” is used by Nguyén
DPdng Chi as an instrument to indicate the nature of laws. Grasping this as a
“key”, Nguyé&n Pdng Chi distinctly comprehends not only the laws, but also all
the rich forms of expression.

5. Mention should be made of Nguyén P8ng Chi’s keen comments on the
ways characters in Vietnamese old folk tales are labelled or given symbolic
titles. He explains the social meanings of the role models: Kings, deities,
fathers, genius... (pp. 2486-2488). He also tries to unveil the different layers of
meanings in some folk stories such as My Chdu and Trong Thiy, Truong Chi...
“on one layer, the My Chau and Trong Thidy story stands for 2 moral lesson
on vigilance; the enemy is found right inside one’s heavily fortified citadel,
the enemy is found close by one’s side on retreat, the gains painstakingly
accumulated by the father end up in disaster by the blind act of his own
daughter. On the other side, the second layer of meaning which focuses on the
love between My Ch&u, a Vietnamese princess, and Trong Thiy, a Chinese
prince, is of no lesser importance. The love was depicted as being sincere,
innocent and the lovers fell victim to an ambitious conspiracy nurtured by a
ruthless conqueror. In the end, the aggressor was to be condemned and the
unselfish love honored. That reflects a generous folk view on the tragedy. The
story has it that the water from the well where Trong Thiy committed suicide
has the magical effect of making the pearls (formed by the drops of blood of
My Chau) shine. This is a magnificent artistic symbolism which could not be
created had it been solely inspired by the Confucian concept of nationhood
alone” (pp. 2461-2462). The same can be said about the tale of Truong Chi.
“The idyll ends up with a motif of utter despair (the hero’s heart turned into
a transparent deep-red crystal). But here, the closeness of the motif is broken
by the last detail: the tear drops of My Nuong broke up the cup made out of
that red crystal. Is it the positive symbolism typical of Eastern optimism - a
happy-ending dissolved despair or a hint implying that love passion, however
great, cannot break down social class barriers?” (p. 2515). The readers can also
see humanistic feelings and the love for natural justice behind the rational
strains of thought. He also warns the reader against the snobbish tendency to
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ascribe to folk tales rigid ideological models, since they are the crystallisation
of spontaneous artistic feelings, “hints as well as outpouring”, “the truthfulness
of the folk culture” (p. 2473).

What is noteworthy is that every remark formulated by Nguy&n Pdng Chi
belongs to his system, there is never anything casual, not even the slightest
detail. About the active roles of female characters in Vietnamese old folk tales,
through scrutinizing various stereotypes, he winds up singling out two main
representative types of heroines in terms of their position, behaviour and roles:
those who assault social order and those who defend it. In each of these two
types, he distinguishes three levels:

From these two, three sub-types are derived:

Women assaulting social order: awakened / riotous/ heroic.
Women defending social order: persevering / witty / martyr.

He thus includes in a complete system all of the female characters of
every shade, every trait of femininity. Not a female character in Vietnamese
old folk tales is left out of this pattern.

Similarly, while exploring the links between folk tales and the geographical
features of the regions where they came from, Nguyén Ddng Chi hits on a
reciprocal interaction between old folk tales and life: life inspires the plots,
provides them with background, popular sayings, “coded” moral... and in their
turn, old folk tales enrich life with plenty of legendary places and people:
Vong Phu (Awaiting - husband) Peak, Kim Nguu (Golden Buffalo) River..,
witty and expressive sayings and proverbs, now “decoded”... Nguyén Déng Chi
concludes “Life, in its turn, imitates folk tales, or it can be said, folk arts in
return become a source of inspiration for people’s artistic recreation to further
refine the art of folk stories and enrich life” (pp. 2449-2450). In particular,
Nguyén Péng Chi devotes the whole last chapter to a careful comparative
study in types and motifs, connecting Vietnamese old folk tales with those
of neighbour countries whose influences they are deeply marked with such
as China, India. Through schemes that have influenced Vietnamese old folk
tales, Nguydn Ddng Chi tries to discover similar schemes through changing
and finally he distinguishes forms of indigenous schemes. This is a hard and
painstaking work but fairly rewarding, although for Nguyén Bdng Chi it is the
only first step. It promises a good prospect. That is: it points out rationally
the development process of nation’s folklore. In fact, so far these tales have
still been covered by the historical developments and aceulturational relations,
which result in great difficulties in making clear distinctions between types
of old folk tales in the Indochina region and the Southeast Asia, of which
the important propulsive and attractive force is constituted by Chinese and
especially Indian folklores.

*

* *

The study of Vietnamese old folk tales is a long and arduous enterprise to
which Nguy&n Bdng Chi has made a significant contribution. His deep insights
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and suggestions shall be of great value to present as well as future folklore
researchers. His achievement in the study of Vietnamese culture has been the
result of immense and profound knowledge in the fields of oriental and western
studies, classical Chinese study, history and fecund personal experience. His
profound understanding of the national characteristics and its typical folk
culture are derived from that immense knowledge. That is also what brings the
readers closer to the nation, the people and their daily life, although, he never
uses such terms as “struggle”, “overthrow”, “class exploitation”, “landlords
versus peasants” which are often found in other works on Vietnamese folklore.
“He has amply shown his firm grasp of this unique form of art without relying
solely on any foreign theory. Nevertheless, it is always beneficial to be exposed
to other views and research methods”.®

Translated by Duong Tudng
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ABSTRACT

THE TREASURE OF VIETNAMESE OLD FOLK TALES
AS SEEN BY A RESEARCHER

The article contribute to the clarilication ol some 1ssues about perspective and folklore
methodology of Nguy&n D8ng Chi through The Treasure of Viethamese Old Folk Tales, one
of his major works; i.e. the criteria of determining an old folk tale, including the classiication
of old folk tales, the generalization of Vietnamese Folktales' leaturas. Vietnamese Ihinking
features expressed in Vietnamese folklales such as the slereotypes of just / unjust - good /
evil, the appeilation of the folk heroes. the role of heroines in old folktales, and the close-knit
re!a\io‘nshig among the contents of folktales, nature and country... With those characteristics,
Nguyén Béng Chi imttially defines the seli-motion of Vietnamese folklales in relation 10 other
cultures in the region.



